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Torsten EKBOM:
Lives in Uppsala.
novels, the last tweo

Borr 1938 in |Sockholm.
E_kbum has published five
incorporating many of the
p;r:ced‘urm of concrete poetry. Signalspelet
(The Signal Game) is written by a fictive com-
Puter as the “prose machine’ using material

from on old Biggles book of W. E. Johns. His
latest, Spelmatriser for Operation Albatross
(Game Matrices for Operation Albatross), is
based on the theory of games: fifteen matrices
are elaborated by computers for two oppos-
ing powers, the Reds and the Blues, a model
of the Cold Wor. Communications via spy sotel-
lives, teleprinters, TV, ete, form a global in-
trigue, and the international cast is maonipu-
lated by tables of random numbers. The
author, who likens the method to Dr. Strange-
love interpreted by Marshall Mcluhan, colls the
result o “strategic puppet theatre.” His work
in progress is a pseudo-political novel with
flow diagroms and other concepts beorrowed
from cybernetics. Ekbom was editor of the
review Rondo (1961-64) and currently edits
Gorilla, which hos recently published manifes-
tos on ort and technology, cybernetic comic
strips, Timothy Leary, Buckminster Fuller, Mar-
shall Mcluhan, Murray the K and Susan Sontag
Ekbom translated John Caoge’s Silence and
Samuel Beckett's Watt. He writes critical orti-
cles for the Stockholm newspaper Dagans
Nyheter, and recently published a monograph
on painter-poet Oyvind Fahlstrém,




ET ™
Carl FERNBACH-FLARSHEIM: “"Ax A e

bibliographica!l’ notes you request: | was born
at 8 pm (Il was told) September 8 (Virgo),
1921, and acquired gray haoir sooner than seme.
| wos born in Gleiwitz, Germany, or Gliwice,
Poland, in the province of Upper Silesia. As



Heinz GAPPMAYR: Born 19255 in - innsbruck;]
Austria. Lives in Innsbruck. Desiger. His pub
lications include zeichen, Pinguin Verlag
Innsbruck 1962; zeichen I, Innsbruck 1964;
Zur Theorie der Konkreten Poesie and
Antonio Caolderara, lecture-essays published
by Studio UNd, Munich, in 1965, and “Lla poesia
del concrete” in the review modulo, Genca
1966. Geppmayr has hod one-man shows of
his visual poems at Studioc UNd in Munich and
at the Studio di Informazione Estetica in Turin.
His work has been widely anthologized.
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Arom SAROYAN: Born 1943 in NewAYaork City.
Antended Trinity School in Manhattan, Univer-
sity of Chicago, New York University and Co-
lumbia, without achieving freshman credit, and
hos wondered extensively in the United States
ond Europe. His poems have appeared in
Poetry, Art and Literature, The Paris Review,
The Nation, C, Lines (which he edited and pub-
lished in New York) and various anthologies.
Twenty-four of his poems have been collected
in Works, New York 1966.



Oyvind FAHLSTROM: Born I928§A§’d¢l "Paulo,
Brozil, of Swedish and Norwegian parents.
Family returned to Sweden in 1939. Studied
history of art and archaeology. In 1950 he
started writing peems and plays, and critical
articles for Stockholm popers. In 1953, the
year after the first one-man show of his paint-
ings ond drawings, he published Manifesto
for concrete poetry. Since he came to New
York en @& scholorship in 1961, and settled
there, he has hod one-man shows of his
paintings in Paris, Stockholm, New York and
other cities, and represented Sweden at the
XXXl Biennale in Venice in 1966. Much of
Fahlstrom’s pictorial work shows the influence
of his early interest in concrete poetry: The
varioble diptych “The Planetarium® (1963),
for example, utilizes magnetized costumes that
can be placed on ‘“characters” who change
sex and identity as the ‘conversation” pro-
ceeds; on a smaller picture by the big one,
every figure is represented by words from the
conversation, and these words change depend-
ing on the clothes put on the figures. Verbs
correspond to skirts or pants, pronouns te
blouses and shirts, nouns to coats, etc. There
hos been renewed interest in Fahlstram'’s poetry
with the republication of his early concrete
work in Bord Dikter 1952-1955, Bonniers,
Stockholm 1966.
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Edgard BRAGA: Born 1898 in Aﬁlgéi;?‘&wzm
Physician, Augusto de Campos w : "After a
long experience with modernist (post-symbaolist)
poetry, he came to concrete poetry, in 1959,
with his book Suburbic Branco (White Sub-
urb) followed soon after by Extralunario
(Extralunarian), 1960. Soma (Sum), his next
book of poetry, 1963, radicalizes the spatial
structures of the earlier collections, and gives
us his purest concretes, where some hints of
medieval Portuguese lyrics may be found. In
his recent book—his ‘“tactilograms’ and his
‘tatoo poems’'—Dr. Braga develops a sort of
ideographic handwriting where letters and
drawings interrelate in @ gestation of form
which has something to do with his profes-
sional activities as a surgeen: some 15,000
babies born in his hands.”
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Ferdinand KRIWET: Born 1942 in NDusseldorf.
Self-taught. Llives in Dusseldorf. His publica-
tions include Rotor (1961); 10 Sehtexte (1962);
Sehtexte 2 (1964); Leserattenfdnge (1965),
commentaries on his visual texts, all published
by M. DuMont Schauberg, Cologne; and Durch
die Runse auf den Redder, Wolfang Fietkau
Verlag, Berlin 1965. His works for the theater
include Offen, performed in Ulm in 1962;
Aspektakel, o play for mobile theatre, com-
missioned by the municipal theater in Gelsen-
kirchen; Texttheater (1963) and Lecture
(1965). His acoustical texts for radio include
Hortext 1 (1963) end Jaja (1965). Since 1963
he has had one-man shows in Dusseldorf, Gel-
senkirchen, Stuttgart, Ulm, Zeist (the Nether-
lands), Berlin, Paris and New Yerk.

words and phrases from the Chinese Book of
Changes (I Ching), chosen by objective sys-
tematic chance operctions. Similar operations
supplied the characters, speeches, divisions of
scenes, grodations of loud and soft and fast
ond slow, end @ set of adverbs and adverbial
phrases serving as “regulations of manner” for
the actors. The play was produced in New York
in 1960 by the Living Theatre, directed by
Judith Malina, with a score by John Cage the
use of which was determined by dice throws.
Mac Low's Stanzas for Iris Lezak (his wife),
which the Semething Else Press will publish in
1968, is @ book of stanzaic-acrostic chance
poems written in 1960. The seporated stanzaos,
with words and phroses droawn from such
widely different sources as newspapers and
scientific treatises, have been copied on more
than 700 cards ond used as texts for simul-
taneous performances comprising musical sounds
end noises. The Twin Plays, two plays with
identical structures but written in  different
English languages, was published in 1966 as
o Great Bear pamphlet. Mac Low has also done
paintings, colloges ond constructions, and re-
mains active in the peace, civil rights, and
anarchist moyements.




sex, England. lives in London. Co-editor and
publisher of Writers Forum Poets. Cobbing has
mode monotypes using typewriter and/or du-
plicator since 1942, His first sound poems date
from 1954. His publications include Massacre
of the Innocents (1963), with John Rowan:
26 Sound Poems (1965) ond Extra Verse
No. 17 (1966). In 1966 he made a record of
sound poems with the Austrian poet Ernst
Jandl. His topes include Sound Poems, made
in colloboration with the BBC Radiophonic
Workshop and broadcast in January 1966
Chamber Music, Are your children safe in
the sea (broadcast in July 1966), Worm ond
Kurrirrurriri, produced independently.
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Fujitomi YASUO: Born 1928. Lives in Tokyo.
Member of the Japanese Sento group, the Asso-
ciation of Modern Poets, and editor of the
review Sette. Graduate of the Institute of
Foreign Languages, and English teacher. Yasuvo

is an influential leader of the Jap avant-

garde not only through his own four collections
of poems, but also his translations of e. e.
eummings and other Western writers.




Larry FREIFELD: Born 1941 in New 'ork City.
Poet, grophic artist, composer and performer.
Freifeld writes of himself: “Studied music under
scholarship at Henry Street Music School. Ap-
peared on the cover of Dance Mogezine in
1952. . . . He never went to class because he
hod & date and when he was 16 he wrote
I am o fool 1 am a fool for twenty years |
went to school Now everytime | pass | pee on
New York University.’ First published in Wagner
Literery Magazine 1965 under the name Jocob
Yuder. Other publications in Kauri, WIN, Hika.
Demonstration and reading Jan. 25th, 67, 5t
Marks. Shares his home with actress Lois Unger
ond their 18 month old doughter Jennifer Rose
two of the most beautiful women in the
world . . . Blah.”
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Enrique Uribe VALDIVIELSO: ED 9‘5 in
boo, Spain. After completing Slu’élﬁ! for his
baccalaureate in Bilbao, he studied manage-
ment techniques ot San Sebastian and philos-
ophy and letters at Pamplond. Lives in Jaén,
where he manages a hotel and bus station.
Uribe Valdivielso was the first Spanish mem-
ber of the international Spatialist movement,
and he organized, with the Argentine poet
Julie Compal, the first Spatialist exhibition in
Spain (at Bilbao). His works have appeared
in the Lendon Times Literary Supplement, Les
Lettres, and other European publications.




Franco VERDI: Bern 1934, LivesSd ?ur i
addition to one-man shows of Wié own wwnl
and audio-visual work in Verona, Bologna and
Ferrara, Verdi has arranged exhibitions of
international experimental poetry in several
Italion cities. His publications include Aperti
in Squarci (visual poem 1962-64), tempo
(1966) and philosophical essays in various |

Italian reviews.
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Yikse!l PAZARKAYA: Born 1940 hN‘Ax e ’\'c::
key. Completed his studies in chemistry ot ;
Technische Hochschule in Stuttgart; ﬂ?'\lf :.:u -
ing Germanistics, philesophy and polit s:d-
ence. H» has written ploys for the stage @ :

ub}ens have been exhibited in Amsterdam,
Berlin, Darmstadt and other European cities.




Josef HIRSAL: Born 1920. Lives Eif : ‘Prague.
[eacher, journalist, editor and pdblisher. His
works include five volumes of poetry, a series
of children’s books, translations of Christian
Morgenstern, Edgar Allan Poe, North American
folk poems, Heinrich Heine, Hans Magnus
Enzensberger, Helmut Heissenbiittel, Raymond
Queneau, and Renaissance poetry from Dubrov-
nik. He is preparing an international anthology
of experimental writing. For his collaberation
with Bohumila Grégerova on job boj, see note
o “manifesto” on page 138.



Reinhard DOHL: Born 1934 in Watlenscheid,
Germany. Lives in Stuttgart. His publications
include 11 texte (1960), missa profano
(1959-61), so etwas wie eine geschichte
von etwas (1962), fingeriibungen (1962),
portriit einwénde (1962), prosa rum bei-
spiel (1965), 4 texte (1965) and es annag
(1966). In 1963 he edited zwischen raume.



Franz Van Der LINDE: Born 19405 lives  in
Rotterdam. Editor of the review Kentering. His |
Poems have appeared in Kontakt, Ontmoeting, |
les Letires and other European publications,
ond in several collections of concrete and visual
Poems. He has translated French, German and
Czech authors.
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Mathias GOERITZ: Born 1915 _irl IN.IA: . The
srchitect-painter-sculptor has lived in Mexico

since 1949, directs the visual education work-
shops of the Mexican MNational School of Ar-
chitecture, and is a professor at the Ibero-
American University. From 1941 to 1949 he
lived in Morocco and Spain. His early sound-
peems and graphic constellations, written dur-
ing this period, were published under the name
Werner Brunner. Since he built his “poema
plastico,” a sculptured poem in iron, for the
experimental museum El Eco (which he de-
signed) in Mexico City, his poetic energy has
token @ monumental turn. From ground-plans
that resemble one-letter ond one-word con-
stellations have risen such poems in concrete
as the five towers of Ciudad Satélite (between
135 and 190 feet high) outside Mexico City,
the 150-foot-high Automex Towers, symbol of
the new Mexicun outomebile industry, and the
90-foot-long VAM road-marker on the Mexico
City—Toluca highway. Goeritz’ most recent con-
crete publication is mensajes del oro, which
dates from 1960, published by Edition Hansjorg
Maoyer, Stuttgart 1965, In 1966 he arranged an
international exhibition of concrete poetry at
the University of Mexico, the nation’s first.



-

E I Soayimies
Luiz Angelo PINTO: Born 1941 inl/Sdo Paulo,
Brazil. Student of engineering aond social sci-
ences at the University of Saa Paulo. Launched
with Décio Pignatari, in 1964, a branch of
concrete poetry called “semiotic poetry” (code
poems). His poems have appeared in Invencao
4 and 5, the London Times Literary Supplement
(Sept. 3, 1964) and in several foreign maga-
rines. He co-authored, with Décio Pignatari,
the essay “Criticism, Creation and Information.”

I —
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Ronald JOHNSON: Born 1935 inNAAshland,
Kansas. “Education—Columbia / Cedar Bar,
Class of ‘60. Boar's Head Prize for Poetry,
Columbia, 1960. Inez Boulton Prize from Poetry
(Chicage), 1966. My early poems celebrated
pre-television Dodge City and were, occording
to Mina Lloy: ‘gracious to buffalo.’ My poems
have always been obstinately optical, com-
posed only on the typewriter for the size of a
typewritten page. Concrete poetry offers, to
me, not the ‘purity’ of Mondrian, etc., but the
added possibility of transcending the linearity
of type. How to make o poem flat as o prairie?
How to plant trees between the letters or to
balance @ real moon on the word ‘moon’?
These continually ask for answers. Gustav
Mahler soid ‘to write a symphony, means to
me, to construct a whole world, using all the
available techniques. The ever new and chang-
ing content determines its own form.’ | want
a concrete poetry, not of exclusion, but of in-
clusion. A wholer world.”




Bengt Emil JOHNSON: Born 1936 in Saxdalen;~
Dalecarlio, northern Sweden, where he lived
until 1965, working os o village shopkeeper.
In 1965 he moved to Stockholm, where he
works in the music department of the Swedish
radio. A pionist and composer, he studied
music from the oge of 6. He wrote his first
poems when he was 5. His publications include
Hyllningarna (The Ovations), 1963; Essaer
om Bror Barsk och andra dikter (picture
poems), 1964; Gubbdrunkning (a record with
textbook), 1965; Slipkoppel med vida varl-
den, 1966; and Semikoleon (sound-poetry, with
record, done in collaboration with Lars-Gunnar
Bodin), 1966. Since 1962 Johnson has written

reprinted my translation in Vou "'o. 63, Sept.
58. This was the first conerete Japaem and the
bridge for the mov t in that y-" He
has published poetry, criticism and translations
from the French. Selections of his work have
appeared in English in New Directions, the
Quarterly Review of Literature, A Little Treas-
ury of World Poetry (Seribners) and New
World Writing (6th Mentor Selection).




E L oo
Corl Fredrik REUTERSWARD: Born 1934 /Lives in
Stockholm. Writer, painter, teacher, Happener.
Studied painting in Paris (with Fernand Léger)
and Stockholm. He hos had one-man shows in
Stockholm, London, Paris, Milan, Brussels and
Leusanne, and participated in the Sao Paulo
Bienncle (1959), the International Surrealist Ex-
hibitien in New York (1960) and the Venice
Bienncle (1964). In 1966 the Louisiana Museum
in Denmark arranged the first retrospective
exhibition of his work. He is represented in

the collections of the Moderno Museet in Stock-
holm, the New York Museum of Modern Art,
and the Guggenheim Museum. Reuterswird has
been active in concrete poetry, action poetry
and Happenings since 1954. His publications
include Abra Maokabra (1955), | Logens
Namm (1957), Angaaende Disciplinen Om-
bord (1958), Prix Nobel (1960), Paa Samma

Gang (1961}, VIP (1963) and Andouille (1964).
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Coven McCARTHY: Born 1943 in Bristol, Eng-
land. Studied Russion at Lleeds. Works as @
librarian in the College of Technology and De-
sign, Blackburn. Founded and edits the maga-
zine Tlaloc, devoted to concrete poetry. Euro-
pean editor for Directary of Little Magozines
ond Small Press Review. His work has been
published in several magazines and antholo-
gies, and he had a one-man show of his work
at the Bristol Arts Centre in 1967. He haos read
selections of his poems on the BBC Third Pro-
groamme.




Friedrich ACHLEITNER: Born 19307im Sehisfchen,
Upper Austria. Studied ot the Academy of
Fine Arts in Vienna (1950-53). Graduate of
the Clemens Holimeister School of Architecture
(1953). Has tought history of architecture ot
the Academy of Fine Arts since 1963. A co-
producer, with H. C. Artmann, Konrad Bayer,
Gerhard Rihm ond Oswald Wiener, of the
“literarisches cabaret” in Vienna (1958-59). His
literary publications include hesn rosn boa
(Wilhelm Frick Verlag, Vienna 1959), a volume
of diclect poetry including works by Artmann
and Rihm; fleckerlteppich, an Austre-Bavarian
dialect book; schwer schwarz (Eugen Gom-
ringer Press, Frauvenfeld 1960), number 10 in
the poesia toncreta series; and the play super
rekors extra 100 (Kapfenberg 1961), a col-

laberation with Gerhard Rihm. ]




Bohumila GROGEROVA: Born 193l ‘Lives in
Progue. Her published writings include @ mon-
tage diary, a play for the absurd theater,
many children’s books, translations of St. John
Perse, Eugéne lonesco, Peter Weiss and others,
and parts of @ work in progress, Philosophi-
cal Schemata. For her collaboration with Josef
Hirsal on job boj see note to “manifesto” on
page 138.



Al HANSEN: Born 1927 in New N'mlt
Worked in commercial art and grephic dessgn
until 1958 when he founded, with Dick Higgins,
he New York Audio-Visual Group, and
aunched his first Happenings and multiscreen

projections. In 1962 Hansen opened the Third
Rail Gallery of Current Art. A one-man show
at the Judson Gaollery in the winter of 1964
and a second at the New York Six (which first
featured his Hershey Ber wrapper collages)
established his reputation as a Pop artist. His
work hongs in several museums and many
private collections. His publications include
A Primer of Hoppenings & Time/Space Art
(Something Else Press, New York 1965) and
Incomplete Requiem for W. C. Fields (Great
Bear Pamphlets, New York 1966). He is cur-
rently at work on @ new book, New Trends
in Art Today.



Helmut HEISSENBUTTEL: Born 1921 ﬁw;fﬁﬂ!hi-'
haven, Germany. Studied Germanistics and art
history at the University of Hamburg. Since
1957, an editorial director of the South Ger-
man Raodie MNetwork in Stuttgart. One of the
most original contemporary German poets, he
has received the Lessing Prize and other literary
awards. His works include Kombinationen
(1954) ond Topegraphien (1956}, both pub-
lished by Bechtel Verlag, Esslingen; ohne
weiteres bekannt, Eremiten Press, Stierstadt
1958; Texte ohne Komma, Eugen Gomringer
Press, Fravenfeld 1960; and Textbuch 1 (1940),
Textbuch 2 (1961), Textbuch 3 (1962), Text-
buch 4 (1964) and Textbuch 5 (1965), oll
published by Walter Verlag, Olten and Frei-
burg. Walter Verlag has alse issued a velume
of his essays, Uber Literatur (1966).



P‘ BT
e HODELL: Born 1919 in Stockholim Director

of the avant-garde publishing house Kerberos,
and an editer of the review Gorilla, published
by Bonnier in Stockholm. Hodell's books, which
apply the techniques of concrete, visual and
sound poetry to longer literary forms, in-
clude flyende pilot (1953); igevar (1963),
sssvvviiissscechhh {an enthology, 1964), Gen-
eral Bussig (1964), Bruksanvisning for
symaskinen Singer Victoria (1965), Order-
buch (1965), Laagsniff (with phonogroph rec-
ord, 1966), C A 36715 (J) (1966}, and Verner
von Heidenstam, Nya dikter (1967). verbal
hjarntvatt (1965} is o phonograph record
with selections from General Bussig and
igevar. In addition, Hodell has written and
produced experimental plays and Happenings
at the Moderna Museet and the Pistol Theoter
in Stockholm, and his grophic work is repre-
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sented in the collection of the Swedish National
Museum. Hodell’s most rocent experiments with
sound poetry were prosented at the Moderna

Museet in April 1967, and broadcast by the
Swadish Radio.
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Biographies

André THOMKINS: Born 1930 in Lucerne. Stu-

died at the Ecole des Arts et Métiers in Lucerne,
with study-trips to Holland and France. He has
lived in Germany (Essen) since 1951. Thomkins
describes his pursuits os “spéculation picturale
et poetique.” His works, either “picturale’” or
“poetique,” have appeared in the catalogue to
the painter-poets exhibition in St. Gall, 1957;
Das Neve Forum, Darmstatit 1958-59; movens,
Limes Verlag, Wiesbaden 1960; note no. 4,
Munich 1960; oh! cet echo (palindromes),
Essen 1963; DOGMAT-MOT, Galerie der Spie-
gel, Cologne 1966; shadowbuttonegg, Schlei-
den 1966; edition et 1, Berlin 1966, and the
catalogue to Labyrinthe, Berlin 1966. Thomkins
collaborated with Eckhard Schulze-Fielitz on an
architecture based on the “mecanchedron,”
ond a demonstration of his “loque-dynamor-
phose’” was presented at the Institute of
Contemporary Arts, London, in 1960. Thomkins
has been o serious student of palindromes and
anagrams for many years; in his latest works,
these traditional linguistic games have become
the vehicle for an expressive, and challenging,
poetry.



Edwin MORGAN: Born 1920 in G Senior
lecturer in English ot Glasgow gwersary His
publications include Beowulf: A Verse Trans-
lation into Modern English (1952); The Cape
of Good Hope (1955), o long poem; three
books of concrete poetry, Starryveldt (Eugen
Gomringer Press, Frauenfeld 1965), Scotch Mist
(Renegode Press, Cleveland 1965) and Seal-
wear (Gold Seal Press, Glasgow 1966). Soen
to be published are The Second Life (concrete
and non-concrete poems), Edinburgh University
Press; translations of Quasimode and Atile
Joxsef for Northern House Pamphlets; end o
volume of poems in the Review Pamphlets
series. Morgan edited the Albatross Book of
Longer Poems (Collins 1963), and is repre-
sented in the Oxford Book of Scottish Verse
(1966), Modern Scottish Poetry (Faber 1966)

e and other anthologies,



John FURNIVAL: Born 1933 in bondon. Lec-
turer at the School of Graphic Design and
Audio-visual Communications, Bath Academy
of Art. Studied at Wimbledon School of Art

and the Royal College of Art. Co-editor, with
Dom Sylvester Houédard and Edweard Wright,
of Openings. Furnival has done typographical
renderings of the work of many poets, includ-
ing Mary Ellen Solt and Ronald Jehnson. His
constructions have been widely exhibited in
Great Britain, the United States and Europe,
and his poems have appeared in many period-
icols and anthalogies.




Brion GYSIN: Born 1916 in En%& Swiss”
fother ond a Conadian mother s in Tangier.

An American citizen, Gysin has spent most of
his life abroad, chiefly in Paris and North
Africa. His publications include Minutes to Go
{with William Burroughs, Sinclair Beiles and
Gregory Corso), Two Cities Editions, Paris 1960;
and The Exterminator (with William Bur-
roughs), The Auerhohn Press, Sen Francisco
1960. Both volumes have examples of the cut-
vp method and permutated poems; The Ex-
terminator contains five of Gysin's calligraphic
poems. Gysin, a founder of the Domaine Poe-
tique in Paris, gives frequent performances
of his work, and his poems have been broaod-

cast in France ond England. He is the inventor

of the “Dream Machine,” a rotating psychedelic
“visual aid” which functions only when the
eyes are closed. His first novel will be pub-
lished in 1967.




Viademir Dias PINO: Born 19277 in:-Riode
Janeire. Typographer, engraverN fdinfér’ and
poet. His books of poems include Os Corcun-
das (The Hunchbacks), 1954; A Maquina ou
a Coisa em Si (The Machine or the Thing
ltself), 1955; @ ave (the bird), 1956, his first
volume of concrete poems; poema espacional
(1957); solida (1962), a poem without words,
consisting of a series of three-dimensional paste-
boards, in which lines and geometrical patterns
are substituted for the letters in poema espa-
cional.



Stephen BANN: Born 1942 in MancHeher, Eng-

gland. Has lived in Cambridge since 1960, with
frequent excursions to France, Germany and
Austria. Met lan Hamilton Finlay in August
1964, and helped to organize Mike Weaver's
Cambridge exhibitions of concrete and kinetic
poetry the end of the same year. Bann is co-
outhor of Four Essays on Kinetic Art (Motion
Books) and editor of an anthology of concrete
poetry published by Alan Ross in London. He
edited the concrete poetry number of the
Beloit Poetry Journal in Fall 1966, co-edits the
quarterly mogazine Form, and has contributed
to various anthologies.




nthology of Concrete Poetry

bp NICHOL: “born in vancouver in 1944. lived
in various western conadian cities. presently
and probobly for inte the future in toronto.
poetry te me is a specific use of language and
any use of language involves communication
or should. concrete an pt to use
nication tools in a new way and thus promote
new understandings of the multi-levels of lan-
guage. if present tendencies carry thru will
undoubtedly retire from hassle of current poeti-
cal scene and push off quietly on my own
into multi-communication areas now opening up
for me.” Nichol’s publications include Cycles,
Etc., Seven Flowers Press, Cleveland 1965;
Scraptures: 2nd sequence (1965), Scraptures:
Jrd sequence (1966), both published by
Ganglia, Toronto; Scraptures: 4th sequence,
Today Press, Niagara Falls 1966; Calendar,
Openings Press, Gloucester (England) 1966; the
“Tonto or' series, privately printed in 1966 by
the author at the Coach House Press, Toronto:
Fodder Folder, Portrait of David, A Little
Poem For Your Fingertips, Langwedge,
Alephbit, Stan’s lkon and The Birth of O;
Journeying & the returns, Letters Home and
the record Borders, all published by Coach
House Press in 1967 ond issued in one pock-
age; and Konfessions of an Elizabethan Fan
Dancer, Writer's Forum, London 1967, Nichol
has co-edited three poetry maogozines: Gonglia,
Synapsis and Gronk.

Hans-Jorgen NIELSEN: Denmark.
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Ludwig GOSEWITZ: Born 1936 in "Noumburg,
Germany. lives in Berlin. Composer, poet, jazz
musician. Studied Germanistics at the University
of Marburg. His publications include typo-
gramme, Eugen Gomringer Press, Frauenfeld
1962; “dozwischentext,” in dé-coll/age 3,
Cologne 1966; 12 partituren fir vokale
Gusserungen, Edition Et, Berlin 1966; ond
poems and ftexfs in various reviews ond an-
thologies. His wurfeltext waos manufactured
in a limited edition of 20 by Edition Et, Berlin
1966. Gosewitz's visual poems and poem-




Pedro XISTO: Born 1901 in Pernambuko; Brozil:
Lawyer, critic, professor of literatlfe. Former
cultural attaché of Brozil in Belivia, Canada
and the United States. His book haikais e
concretos (hoiku and concrete poems) was
published in 1962. His essays and poems have
appeared in Invengao and several foreign re-
views.
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Jonathan WILLIAMS: Born 1929 in; A

Morth Carclina. “5t. Albans School, Princeton,
Institute of Design, Hayter, Karl Knaths, Black
Mountain College. Publisher and designer of
Jargon Books since 1951. Poet, essayist, curator
of iconography, and hiker. Guggenheim 1957
aond not @ damn dime since from any form
of Establishment, until appointment 1967 as
scholar-in-residence, Aspen Institute for Human-
istic Studies in Colorade. American heme in
Highlands, MNerth Carolina, until it joins the
Grated Society and | opt out for Wharfedale
in Yorkshire. Musicol Directer, Mocon County
North Coroline Meshugga Sound Society; Vice
President, Cast Iron Lawn Deer Owners of
America. Edward Dahlberg once wrote that 1
was ‘the most lyrical of the young poets—and
you con throw in most of the older, decayed
ones too. The most cultivated of the whole
brood.” Mr. Dahlberg now regrets the remark,
particularly in the light of an affection | have
for the devices and inventions of Concrete
Poetry. It is my persistent observation that the
three most saving and useful Americans are
Thomas Jefferson, William Bartram, and Charles
Ives.”




Gerhard RUHM: Born 1930 in Viendb” Lives in
Berlin. Composer, poet, playwright, essayist.
One of the most adventurous of the “Wiener
Gruppe™ during the 1950s. His publications in-
clude hosn rosn baa (dialect poems, with
Friedrich Achleitner and H. C. Artmann), Frick
Verlag, Vienna 1959; der fliegende hellénder
(e play, with Konrad Bayer), in movens, Limes
Verlag, Wiesbaden 1960; konstellationen,
Eugen Gomringer Press, Frauenfeld; farbenge-
dicht, betrachtung des horizonts, Lehr-
sdtze iber das Weltall, rhythmus r and
DU, eine Buchstabengeschichte fiir Kinder,
all published by Magdalinski Verlag, Berlin;
and Der Selbstmorderkranz, Rainer Verlag,
Berlin. Rihm edited Die Pegnitzschafer (o
baregque anthology) for Gerhardt Verlag, Ber-
lin, and der 6. sinn (texts of Konrad Bayer)
for Rowohit Verlag, Hamburg. His forthcoming
books include two anthologies of the Wiener
! Gruppe. Rihm reads his own sound poems on
several records, and he has had one-man

shows of his visual poems in Vienna, Berlin,
Darmstadt and other European cities.




Maurizio NANNUCCI: Boern 1939 /Ain Florence.
Studied painting in Italy and Berlin. Since 1960
his works have been exhibited in Venice, Flor-
ence, Rome, Milan, Paris and Barcelona. Started
experiments in concrete poetry in 196]1. He
works at the Studio Fonclogico Musicale in
Flerence.



John J. SHARKEY: Born 1936 in Qublin:‘lives
in London, where he manages the gallery of
the Institute of Contemporary Arts. His poems
hove appeared in the London Times Literory
Supplement, OU, Link, Tlaloc, Poetry Ireland,
LISN (the poster-poem magazine he publishes
with Senic Sharkey) and several anthologies.
After finishing the film-poem OPENWORDROBE
in 1564 he made his first wall poems, one of
which, the 20-foot-long “Magic Poem,” was
exhibited at the Oxford kinetic and concrete
exhibition in 1964. He haos also written a num-
ber of plays for the stage and radio.




Vaclav HAVEL: Born 1936 in Pragup. Drama:
turgist ot the Theater on the Balustrade in
Prague. He has written two plays, The Garden
Party ond The Memorandum, both per-
formed in Prague and other Eurcpean cities,
ond soon to be published by Grove Press in
English. His collection of typographical peems,
The Anticodes, was recently published in
Prague together with his ploys and two essays
in The Minutes. He is presently finishing his
third play.
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