


• Alain ARIAS-MISSON: Barn in Bruuels of an 
English mother and a Belgian fathor. Emigrated 
to the United States as a refugee al the age 
of 2. Raosed in New York Ctty and New Eng­
land. Harvard graduate on Greek studies. Ex· 
tensive travels in North Africa. Has worked for 
the United Nations a nd U .S. Department o f 
State in informotooro ond cultural fiefds. He ond 
his wife, the Asturion painter Nela Arios, live 
in Madrid. Arias-Misson has published exten­
sively iro French and Sponish reviews. He has 
given reoding> of his experimerots in phonetic 
poetry iro the United Stotos, Sauth Americo ond 
Europe. His lates! poem-objects are complex 
constructions in plastic. 

• • • • 

ALAJN ARLAS-MJSSON, geb. 1936 in Briiss• Veròffentlichungen in spanischen 
und nichtspanischen Zeitschriften. Verfa«tr von Objektgedichten. Begründer 
der Zeitsdu-ift •Spusa•. Widmet sich dcr dandlungsdichtung. -
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• H. C. (Hans Cori Bronislovius) ARTMANN: 
Born 1921 in Vienno A founder of the " Wíener 
Gruppe" thot dominoted Viennese ovont-gorde 
octivitou from 1952 to 1959 His publicotions 
indude med ona schwooun dintn (Olio 
Mueller Verlos. Solzburg 1951), Austroon dia· 
lect poems Van donen Husoren und anderen 
Seii-Téinnrn (Poper Verlog, Munich 1958), Der 
Schlüssel des heiligen Potrick (Olla Mueller 
Verlog, Munoch 1959), hosn rosn boa (Wil­
helm froclc Verlog, Vienno 1959), o volume of 
diolect poetry induding worlcs by Froedrich 

Achleitner and Gerhord Rllhm; ond mony ploys 
for the theater ond televosoon . He lives in 
Molméi, Sweden. 

• • • • • • • • • • • 
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AZE"F\EDO I ~D~O 

Ronoldo AZEREDO: Born 1937 in Rio de Ja­
neiro. Since he joined tho Noigondres Group 
in 1956 his concrete poems hove oppeored 
regulorly in Noigondres onthologies ond 1nven­
~ào. According to Décio Pignotori, " Ronoldo 
Azeredo never wrote verses in his life diredly 
to concrete poetry. Owns on extroordinory form 
intuition. Now punuing o sort of 'grophic 
prose'." He works in odvertising. 
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]o.>\ s BRO~~ \, geb. '9'9· Eine der bedeutendsten Gestalten der 7citgenñs~isdlen 
katalanischen Dichtung. Hat Thcater und Lyrik in diskursivem und cxperi­
mcntdlcm Strl gcschricbcn. l'llit Tàpres. Cuixart, Tharrats und andercn 
Grimdcr dcr Gruppc •Dau al set• (Würfel mit sieben). 
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BELLOL\ I 
Ca.-lo 

• Cario BElL OLI: Born 1922 in Milan. El desi •on o f 
the 14th Count af Seriate. Doctor of lellers and 
philasaphy, and professor af aesthetic•. Poel, 
art historien and crític. An early innavator in 
rhe new poetry thai during the 1950s came to 
be called concrete. Hi• baaks and partfalio• of 
poems include testi poemi murali, Edizioni 
Erre, Milan 1944; tavole visuoli, Edizioni Galo, 
Rome 1948; carpi de poesio, Mediterranean 
Publiohing Company, Rome & New York 1951; 
tovole visuali (secand series), Edizioni Meps, 
Milan 1956; textes oudiovisuels, tdition Ma· 
térial, Pari• 1959; stenogrammi delia geo­
m etria elementare, Scheiwiller, Milon 1960; 
texte poème poème texte, Eugen Gamringer 
Press, Frauenfeld 1961; solo solo, Edition 
Hunsjêirg Mayer, Stullgarr 1967. His boolcs on 
aesthetics, art history and criticism include la 

Vita neii' Era Feudalo (1946), 11 Sonso del 
Calare nella letteratura (1950); Arto Medi­
terranea (1951), Filologia Cibernetica e 
Linguaggio deii'Estetica (1953), Elcmenti 
Mediterronei neii 'Architottura Brasiliana 
(1956), Cinema d'Avanguardia and Storia 
delle Tecniche e Critica delle Esteticho 
(1957); Brasilie n Baut Brasilia I Brasil Con· 
stroi Brasilia (1958), Manifesto del Neo­
mediterranismo and Arti Plostiche (1959), 
lo Spettacolo Futurista and Teatre, Cinema, 
Rodio, Danxa (1962), la lntegraxione delle 
Arti n eii'Estet ico Neomediterronea (1962), 
Nuove Direzioni delia Cinevisualitó Plastica 
Totole (1962), Tensioni l ineori di Paul Man· 
souroff (1963) and 11 Cantributo Russa olie 
Avanguardie Plastiche (1964) . 
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• Max BENSE. Barn 1910 in Strasbourg. Studied 
mathematics, physics and philosophy ot the 
universitoes of Bonn, Cologne and Basel . 
Worked as a physicist in private ondustry until 
World War 11, when he was interned by rhe 
Noris . loter, lecturer and professor al rhe Uni­
versity ol Jena Sínce 1950, professor of 
philosophy and science at rhe Technische 
Hochschule in Stuttgart. He hos been guest­
lecturer al rhe Universoty of Hamburg, rhe 
Hochschule für Gestoltung in Ulm, and in 
Broril. lnterest in his theory ol text, and in his 
own experomentol writing, has spread far be­
yond Germany, a Bense Reader, to be pub­
lished by the Something Else Preu early in 
1968, will help rhe non-German-speakong reader 
asseu Bense' s cantrobutian to modern aosthct­
ics. His non-theoretical publications include 
Grignon, rot I, Verlag der Augenblick, Stutt­
gart 1961; Bcstandtcile des Vorübor, Kic­
penheuer & Witsch, Cologne 1961; Entwurf 
einer Rheinlandschaft, Kiepenheuer & Witsch 
1962; Vielleicht zuncichst wirklich nur, rot 
2, Stullgart 1963; Préiziso Vcrgnügon, limes 
Verlag, Wiesbaden 1964; talloso borgo, Edi­
tian Hansjorg Mayer, Stuttgart 1965, and 
Zerstorung des Durstes durch Wassor, Kie­
penheuer & Witsch, Cologne 1967. 
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'BRE\1t.1dt I e l aus 

<laus BREMER: Born 1924 in Hamburg Studied 
philosophy, literature and art history ot the 
University o f Freiburg. In F rei burg, where he 
al so trained as on actor o nd director, Bremer 
began his clo•e friend1hip and collaboration 
with the late Rainer M. Gerhardt, poe!, editor 
ond publi1her of the review fragmente, cre· 
oted to help close the "culture gop" imposed 
on Germony by the Nozi1. In 1952 he began 
eight yeors of collaborotion with Gustov Ru· 
dolf Sellner ot t he Londestheater in Darmstodt, 
earning a Europe-wide reputotion for his re· 
seorch in experimental theoter. In Dormstodt 
he ol1o ~>dited Oas Neue forum, a cleoring 
hou1e for wrilings on ovant·garde thooter, 
and was closely ossocoated with Daniel Spoerri 
ond Emmeli Williams in the "Darmstodter 
Kreis" of concrete poets, ~1netic art, dynamic 
theater, etc. In 1960 he became Clu:fdromoturg 
of the municipal theater in Born, Switzorlond, 
and in 1962 wa1 appointed to a 1imilor post 
in Ulm. From 1962 to 1965 he tought ot the 
Ulmer Hoch1chule fiir Gestaltung. He now 
lives al Siedlung Halen, neor Bern, whore he 
works os freo-lance writor, translator, and 
guest diretlor. His publications include pae1ie 
(Karl1ruhe 1954); tobollon und voriotionen 
(1960) and idoogromme (1964), both pub. 
li1hed by the Eugon Gomringer Preu in 
Frauenfeld; Theoter ohne Vorhong (St. Gol· 
Ien 1962) and Dos aktuelle Theoter (1966), 
collection1 of hi1 writrngs on thc theoter, and 
engogierende toxte, Editoon Hansjòrg Mayer, 
Stuttgort 1966 Bremer ho1 lransloted plays 
by Sophocles, Aristophanes, Shakespeare, Beau· 
mant and Fletcher, Tzara, lonesco, Audiberlr, 
Prévert, Gatti and Spoerro 
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juuo CAMPAL, gcb. 1933 in Montevideo (Uruguay). Sohn spanischcr Einwan ­
drrcr. In Spanicn ab 1961. l\litbcgründcr dcr Gruppc .. Proulcmatica-6J• uod 
Hauptanrcgcr des spanischcn Expcrimcntalismus. Gcstorbcn 1968 . 
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juAN-EDUARDO CtRLOT, geb. 1916: Mu~ik- ~od Kuos~studi~m. Gehórle der 
Gruppe .. oau al set• an. Zahlre1<he ltteransdle Veroffenthdlungen. Kunst-

thcoretiker und -kritiker . 
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]uan-Eduardo Cirlot Hommage à Bécquer 

Volvenín las oscuras golondrinas 

En las tapias oscuras a sonar 
en tu balc6n sus ni dos a colgar, 

y otra vez con el ala a sus cristales 

las ardientes tupidas. 
jugando llamaran. 

Pero aquellas que el vuelo refrenaban 

t .. 

De tu jardín las golondrinas como 
tu hermosura y mi dicha al contemplar, 

aquell as que aprendieron nuestros nombres ... 

palabras a escalar 
ésas ... no volveran! 

Volveran las tupidas madreselvas 

no volveran. 
de tu jardín las tapi as a escalar 

y otra vez a Ja tarde aún mas hermosas 

Pero Dios, mudo, 
sus Jlores se abriran. 

Pero aquellas cuajadas de rodo 
y caer. 

cuyas gotas mirabamos tem biar 

y caer como lagrimas del día ... 

No volveran oscuras ni tupidas. 
ésas ... no volveran! 

Volveran del amor en tus oídos 

las palabras ardientes a sonar, 

No volveran ardientes ni palabras. 
tu corazón de su pro f un do sueño 

.315 



CJ..llUS I 

• Carlfriedrich ClAlJ.S: Born 1930. lives in 
Annaberg-Buchholx, German Democrotic Re­
public. Early influences: rho philosopher Ernst 
Sloch and rhe lurion cabbala. The most com­
prehensive guide to rhe work of Claus (labeled 
"rhe most rodically fantastic ond elegant of 
the new po~t·ortists" by a writer in the lon .. 
don Times literory Supplemellt) is Notixen 
zwischen d e r experimentellen Arbeit-zu 
ihr, publiohed by Typos Verlag in Frankfurt· 
om-Moin os a catalogue to rhe 1964 retro­
spectove exhibition of his work in Baden-Baden 
Clous' work can be roughly d ivided into hos 
Klang-Gebilden ( 1952- 59); rhe Sprechexer· 
dtien experiments on magnctic tape (1959r; 
Phasen ond other typewrrtten texrs (1958-¡, 
the Geschichrs-Kombinol, dialecrically inte rre­
lated texts printed on transparent poper 
(1 959-64), and rhe Reflektierende Reflexionen 
scrrp t montoges on glass and morrors ( sme~ 
1961). 
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• Henri CHOPIN: Born 1922 in Paris. In 1943, 
deported os o forced loborer, loter interned 
in camps in Czechoslovo~io ond Germony 
1945, Soviet Union. Returned to France to fond 
his fomily hod been exterminoted Jooned the 
molitory, served in lndothono, returned to Paris 
sick o nd "surtout antitout _" Chopin's ~arliest 
preserved writings ore poems of the resistonce 
written during his internmenl in Ctechoslovo~io. 
His collections of poems include Signes, tdi­
tion Coroctères 1957; Cha nt do Nuit, tdition 
Tour de Feu 1957; Présence, tdition poesie 
Nouvelle 1957; I'Arriviste, tditoon Coroctòres 
1958, ond La Peur, tdition Cinquième Sooson 
1959. Mony of his oudiopoems, including 
Vibrespace, la Fusée lnterplanétaire, lndi­
catif 1, I' Energie du Sommeil ond Sol Air, 
hove been releosed in the OU series of 
Cinquieme Soison, of which Chopin is edotor. 
Sol Air ond Vibrespoco served os the nuclei 
of experomentol ballets porformed in Paris, ond 
the film version of I'Energie du Sommeil, 
mode with Béguoer ond Bortini, wos oworded 
the Prix Antonin Artaud in 1966. Port of o 
novel, le Dernier Roman du Monde, wos 
published in OU 26/ 27 in 1966. Chopin's re• 
view OU is o major forum of concrete ond 

oud;o-visuol poolry. Ho hos orranged moro 
thor 30 exhibitions of objectove ond visual 
poetry, ond hos croticol writings hove been 
widely published 
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durmou moudur durmou moudur 
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Augusta De CAMPOS· Born 1931 in Sao Paulo , 
Bra1:il. Co-founder, with his brother Haralda 
ond Décio Pignatari, of the Noigandres Group 
in 1952, and co-author af rhe " pilot plan for 
concrete poetry" (1958). His firsr concrete poems 
were published in rhe anthology Noigrandrcs 2 
{1955), rhe same year rhe colored poems in 
his poetamenas series were presented al rhe 
Teotro de Arena of Sao Paulo projecled on a 
screen and read by four vaices . His publica­
tions, apart from rhe large body af his work 
in Noígandres anthologies and lnvençêio, in­
clude O Rei Monos o Reina (1951 ); o trans­
lation of Etro Pound' s Cantos (1960), in 
callaboralton with his brothcr and Pignalari; 
e. c. cummings-1 O poem as (1960) and 
Panorama do Finncgans Wakc dc Jamcs 
J oyce (1962), tronslations (with his brother) 
of eleven fragmcnu, with notes and crit ica! 
texts, and Teoria da Poesia Concreta (1965), 

with his brothcr and Pignatori. "lt wos chiofty 
thraugh exchanging lettcrs and boolu with 
Augusta de Campos- who sent thcm the 'pilot 
plan','' writes Pignatari, " rhot fon Homihon 
Finlay, Scotland, and Dom Sylvcstcr Houòdord, 
OSB, como enthusiosticolly ta concrete poetry." 
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•Haroldo De CAMPOS Barn 1929 in Soo Paulo, 
Brazil. Co-founder, wirh h•s brorher Augusta 
and Décio Pignalari, al the No1gandres Group, 
and co-author of the "p•lor plan for concrete 

1 poetry " A profound srudent ol global htero­
ture, be has translated or collabarated on 
translations fram Chinese. English, French, Ger­
mon, ltalion, Joponese. Ruuian , Sponash etc 
In 1957. alter the launch•ng ol the •nterna­
lional movement Ior concrete poetry, de Campos 
wrote to Kuasono Katue in Tokyo, 1ntroducíng 
h1m to the problems of concrete poetry-ond 
the result was thc lirst Japonese concrete 
poem, by Katue. In Similar lash•on, through 
travels and correspondence, he hos proselytired 
for the new pol!try throughout the world In 
addition lo thl! forge body ol h1s work in 
Noigandres anthologies and /nvencao, he has 
publishl!d Auto da Possessa (1949), Servidêio 
de Passagem (1962), Ponaroma do Finne­
gans Wake de James Joyce (1962), tronslo­
tions (with his brotber) ol elovl!n lragmonts, 
w•th notes ond cr~llcal to.r s; Aiea 1- Semantic 
Variations (1964), and Versuchsbuch Galax­
ien (1966). 
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Poui De VREE Born 1909 in Antwerp Teocher 
novel1st, poet, po1nter, film-ma"er crnic Presi: 
dent of rhe Belgoon Notoonol Center of Modern 
A~t, o nd secretory o f the review De T afe/ronde. 
Hos publicotoons include Egelronde (pocms), 
1957 . Throw In (criticism), 1959, Grond­
beeldong (poems), 1960; Close-Up dcr 
Vlaamse Dichtkunst van nu (o four-volume 
study. of roconr Flomish poetry), 1961-63; 
pl. acod. amare (pooms), 1963; h. eros. hima 
(pocnu), 196S; Vlaamse Avant-garde (on 
onthology), 1966; explositieven (vosuol 
~oems), 1966, o nd zimprovisaties (o collec­
!•on of hts concrete and audio-visual workJ, 
'" pr~porotfon . 
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I on Ha milton FINLA Y Barn 1925. lrves in 
narthtrn Scatlond Paet, tay-moker, lypogra• 
pher. Hos first collection of poems, The Danco FI 
lnherit tho Party (1959), allrocted tho ot· 
tention af a number of estoblished poeu on 
the United States. hos next book, Glasgow 
Beash, An a Burd-Haw, An lnsoks . An, 
Aw, a Fush (1960), which euhrwcd lrtMory 
Scots in favor of t he industrial dialect ol· 
tracted th e allcn tion of Edinburgh au thorrtoes, 
who w Pre forc~d to bon demonstrations fi!Jo•n~l 
11 Thc some year he founded thc Wild How­
thorn Press, ond there followed a succrssion 
of works . typographicolly rendered by Fonloy 
thot estoblished him os t he major concrl'le 
poet on the British hles, whose work has on· 

, f1uenced mony of the younger poets therc ond 
in North Amerrco Thcse works indude Conce r­
t ina , 1961 Rapcl, 10 fauvc and suprema­
tist pocms (1963), Canal Stripe series 2 , 
Canal Stripe series 3, ond Telcgrams from 
my Windmill (1964), Ocean Stripe series 
2 , Ocean Stripe series 3 , ond Cythera 
•1965, 6 Small Pear s far Eugen Gomringe r, 
6 Small Sangs in 3's, Autumn Poem ond 
Tea l cavcs and Fis hcs (1966) Two collcc· 
tions. Thc Blue and thc Brown Poems ond 
Honey by thc Wate r , ore scheduled for pub­
licotron rn 1967 1n oddrtían, Finloy has mode 
o series of slanding poems. Earths hip, o popcr­
sculpture poem, ond lorgc poem-constructions 
in gloss ond concrete. A collectian of shart 
stories. Thc Sca-Bcd and Othcr Storics, wos 
published in 1958, and Universol Editians in 
Víenna r•l~osed o G•rman tronslotion of his 
early Walkíng Through Seaweod and Other 
P lays in 1965. 
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)E~Ús ~ARCÍ~ SANCtrEZ, gcb. •9•H· Mitglicd dcr Gruppe N.O. Visuellc Gedicbtc 
10 ZeJtschnflcn uod Ausstellungeo. 
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• ll•e GARNIER Born 1927 in ICaiserslautern 
Germany St~died . al I he uníver>ititJ of Maon; 
?"d Port~ loves '" Amiens Her publicotions 
•nclude. L Ex~ressionisme ollemande !in col· 
laborotoon wuh Pierre Gornoer, q v ), Editíons 
A. Solvaore, Paris 1962, Poemes mécaniques 
and Protatypcs-te>etes pour une orchitcc­
t~re, both. with Pierre Garnier, and numerous 
'."t~cof artrdes 1ft Europ~on r•views Her Spo-
ltalost short stary Jeonne d'A .11 in 1967. re Wt appear 

• • • • • • • • • • • 
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Paerre GARNIER. Born 1928 in Amiens . Srud­
ied al rhe unaversiries of Paras and Mcñnz. 
Professor af German or rhe lycee d'Amiens. 
Since 1963 Garnier has edired Les Lellrrs, rhe 
Spalíalíst revaew, on involuable source of 
anlernorionol experamenrol wraling. Has pre­
concrele colleclíons of poems indude les Armes 
de la Terra, Edíríons A. Sílvaíre, Pam 1954; 
La nuit est prisonnière des etoiles, Silvaire 
1958, Seconde Géographie, Gallimard, Paris 
1959, ond Les Syntheses, Salvaore 1961. His 
Collected Poems 1952-61 were translared 
inta Greelc ond published by Oífros Press in 
Arhens, os wos his navei Et par amauar¡ 
voulaient mourir. He hos publíshed o col­
lecrion of essoys on Nieruche, Heine, Novalis 
and Goerhe (Seghers) ond o sludy of Gorrfried 
llenn (Silvoíre). His concrere publicoltons, oli 
of which hove oppeored in rhe Spalialisr col­
lecrion of Edírions Silvoire, include Poèmes 
mécaniques ond Prototypes-textos pour 
une architecturo, borh warh llse Gornier, 
Poèmes franco-joponais, wirh Sriíchi Niikuni, 
ond Poèmes spatioux picards. Othon 111, a 
Sporiolist no vel, will oppeor in 1967 . 

• • • • • • • • • • 
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I G:-.'ACIO Gó,nz DE Lr~:\o. geb 1946. Grunder der Cooperati'"a de Producción 
Arusuca. Dozent für Asthetik u nd Informat•onstheo• ie an dcr lJm"ers•tat 
!\laond :'\el en Fernando ~lillan emer der fuhrcnden Kopfe dt:r e:~.peruncn­
tcllen Bewcgung in Spanien. \'erfasscr zahlreichcr theoretischer Arbeiten. 
Fordert die Aufgabe des Schreibens und widmet sicb dcr Handlungsdicbtung. 

• • • • • • • • • • • 
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'Eugen COMRINCER. Born 1924 in Cachuela 
Esperanza, Bolavoa. Educated in Swotzerland 
studied ar1 history in Berne and Rome, and 
served as Max Bill's secretary ot the Hochschule 
für Cestaltung ot Ulm, Cermany, from 1954 ta 
195B. He faunded the Eugen Comringer Preu 
on Frauonfeld, Switzerland, in 1959, which 
through the years has mode available the 
bcuoc texts of concrete poetry. Since 1959 he 
has worked os on art director in Swiss indus­
lry. His publicotions include konstellationen 
Spiral Preu, Berne 1953 the manifesto "vo,;. 
ver.• zur Jconstellallon" in Augenb/icJc No. 2, 
Agos Verlag, Baden-Baden 1954; "ma" bill und 
die Jconluete dichtung" in max bill a valume 
af tributes lo the artist, Arthur Nig,gli Verlag, 
Teufen 1958; 33 kanstellationen, Tschudy 
Verlag, St. Callen 1960; S mal 1 konstella­
tion, Eugen Camronger Preu, Frouenfeld 1960; 
di e konstellationen (his collected constella· 
tions), Frouenfeld 1963; das stundenbuch, 
Max Huber Verlag, Munich 1965, and mani­
feste und dortstellungen der konkreten 
poesie 1954-1966, Colerie Pross, St. Callen 
1966. 
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]uanHidalgo Zwei Etcetera 

Likor 

geben e inem jeglic:ben e in leeres Likorglas 
und an eine Ecke, a ui einen grossen 
runden Tisc:b, ein Tablett stellen, aum 
rund, vollleerer Likorflasc:ben 

Einmal in Kanaan 

a) geben e inem jeglic:ben ein Glas guten Weines 
b) geben einem jeglic:ben ein Glas guten Mineralwassers 



• Dom Sylvurer HOUtDARD Born 1924 on rhe 
island of Guernsey Srudied al Elisaberh College 
(Sl. Perer Porl), Jesus College (Oxford) and 
Sr. Anselmo College in Rome. Jained Prinknash 
Abbey, Gloucesler, in 1949 leading rheorisr of 
concre!~· visuol, phontlic and kineric poetry in 
rhe Brorosh lsles Houedard ha• been ínreresred 
in lypewriler arabesques ("rhal led direcl ro 
lypeolracls") since 1945. HtS work has been 
publ .. hed exlensovely on Europeon and Norlh 
Ametican rev1ews ond anthologuu. 
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jost MARÍA lcLESIAS, geb. 1933· Maler. Zahlreiche Ausstellungen in der gan­
zeo Welt. Kunstkriti.ker und -theoretiker. 
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• 

josEP lcLts rAS or.r. MARQlii:T, geb. 193.1. Dozcot ao den Uoivc~sita~en Glasgow 
(Scbottland) und Victona und Vancouvcr (Kaoada). Arbcrtct rm. Verlags­
wcsco. Vcrscbicdenc Vcroffcntlicbungcn und Ausstellungcn cxpcnmentellcr 
Dicbtuog. 

• • • • • • • • • • 
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josep Iglésias del Marquel Der Poemograph 



Ern>t JANDl Born 1925 in Vienna Sludied 
Germonntics and EngliJh al the University of 
Vienno Sonce 1949 Or Jondl hal tought ot 
grommor uhool$ on Vienno. He began hn ex­
periment$ on fanguege in the mid-fiftoes, as on 
oci af proteu agoonJt the trodotoanalism prev­
alent in poetry . "loter," he writcs, "when 
monopulotong longuntoc material became on 
obsorbing end on ihelf, aggreuiveneu waJ no 
langer a major concern . Disregord ol the con­
venloons ol longuage wcu rewarded by the 
discovery of new wayJ ol making grotesque 
poems. many ol which were meant to be 
•paken rother thon read quoetly Moreover, the 
experimental poem was willing ta accompli•h 
what its more conventionaf refative wa• only 
ready to describe ." Hi s pubficatoons incfude 
Andere Augen (poem•). Bergfand Verlag, 
Vienna 1956. lange gedichte, Rot-Text Na 
16, Stuttgart 1964, klaro gcruhrt (visual 
poems), Eugen Gamringer Preu, Frauenfefd 
1964, mai hort liob zapfon oibc hofd , 
Writers Forum Poets Na. 11, landon 1965; 
lprechgedichte, Writers Forum Record No I, 
london 1965; uenon aus dem wirklichen 
leben, MonuJkripte No , 17, Groz 1966 (flrst 
performcd at Theater an der Wien, Vienna, 
June 18, 1965), ond Laut und Luise (poemJ), 
Waher Verfog, Ohen 1966. Jandl 's transfation 
of Robert Creefey's The lsfand wos pubfished 
by fnsef Verfag, FranHurt, in 1965 

( ~ . l't2~) 
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Kitasono I<ATUE · Born 1902 in Mie-ken, edu­
cated ot Chuo University, lives in Tokyo. 
Founder and editar of the avant-garde maga· 
zine Vau. The Japanese interest in concrete 
poetry can be traced directly to Katue, one 
of the most important contemporary poets in 
Japcm. "In 1957," recalis Haroldo de Campos, 
"affer rhe launching of the internat•onal mave­
mem for concrete poetry, I wrate to Kitasano 
Kotue, introducing him to the problems af a 
concrete poetry and trying to estoblísh some 
connecllon with his theory of ideopla•ty (as 
expounded by ep., Guide to Kulchur, pp. 137-
40). He onswered me very positively daing o 
concrete poem-'tanchono kukon' (monotony 
of void space), published in Vau No 58, Nov. 
1957. I translotod it inta Portuguese, ond he 

• 11 • 11 • • 





Hiro KAMIMURA Born 1930 in Tokyo. Te~ches 
Germon longuoge ond lireroture ol ~onso• Un•· 
versity in Osaka . In 1966-67 he dod rueorch 
work ol rhe Universoty of Morburg and Sru~l· 
garl. He has writren on German Expressoon~tl 
wrilers, ond has translated Ernst Stadler an~ 
Georg Heym into Japanese The selection ol h~t 
work in this anthology is repronted from S 
vokaltexte, Edotion Hansjorg Mayer, Stuttgarl 

1967. 
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a ka red I 

I 
akaza red flower 
akagawa red leather 
akadama red ball 
akaba ra red rose 
akabana red nose 
akahara red belly 
akahada red skin 

I akahata red flag I 
I aa amatana oh so much 

I 
a ka red 
akaga red is 
akaaka red red 
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• Ji~í KOLAi Born 1914 in Protivin, Czechoslo· 
valdo. live• in Progue. From 1941 to 1957 he 
published seven collections of ~o~try In 1?59 
Kolor wrote his Tribute to Kasomor Malevoch, 
followed by Y 61. a collection of constellotiono, 
frogments of conversotions, newspoper ~lcp· 
pings, linguistic concretlons, etc.'' ~nd S•gn­
board for Gersaint (196'2) whcch cntroduced 
his "evident poetry." Kolcir hos colloborat~d 
on translations of Cori Sondburg, Wah Whct· 
mon, T. S. Eliot, St. John Perse, Somuel Bockell 
and other writers, and his collages have been 
exhibited in one-mon shows in Progue, london, 
Miami, Lisbon, Vienna, Genoa and other cities 

11 11 11 • 11 11 11 11 



(éxtracto de una monografía,escrito por Raoul-Jean moulin 
con motivo de la exposición exibida en el Mussa de Arts 
Moderna de Paris; 1971 ) 

JIRI KOLAR: Desmitificación de la palabra y la imagen 

(1 

Para expresarse, Jiri Kolar se sirva del collaje. El material que 
emplea para ella es el papel impresa, testimonio de las diversas téc­
nicas Qa impresión que el hombre ha utilizado a través de las civilli­
zaciones, y que constituye la primera base de su discurso. 

Jrri Kolar nació en Checoslovaquia en 1914 ; trabajó en el campo de 
la literatura y su obra, en un princip io, mas !iteraria que grafi­
ca se inserta ~entro de la línea de los 2Caligra111 as" de¡d Apolli­
naire o del "Coup de dé" de Mallarmé, 

Hacia el final de los a~os cincuenta, romps con la escritiuna eR y pu­
blica tres ensayos de poesía visual titulades "Homenaje a Casimir 11a­
levitch"(l959);"Y 61 11 (1960-61); "Poemes del silencio"(l96l).Este Úl­
tima publicada en Praga en 8S966 bajo el título "L'Enseigne de Ger-sain~ 
constituye una pieza capital en su obra por tanto en cuanto en ella 
pasa de la poesía escrita a la"poesía evidente", que define como aqee­
lla que excluye la palabra escrita como portadora de la ceeación y 
de l a comprensión. 

Es entonces y a partir de 1961, cuando inicia una serie experimental 
que culminara ~•n los poemas objetos de 1963 en los que concret~zat 



(2 

las palabras en peque~os objetos naturales o i~presos . 

Paralelamente siguió sus experiencias sobre collaje. Después de la 
publicación de la serie "Les Jours de l ' anneé"(l958), inicia sus ori­
ginales experimentes a base de imégenes impreses desdoblades en múlti­
ples léminas verticales, denominades "rollages" . Apartir de elloa y 
enriqueciendolos mediants efectes de superposici6n crea los "inis:ca-

.,!lages". Siguiendo esta lÍnea publica en 1967 el "Entretien sur l'art 
moder-ne" en donde se ven los personajes de "L'enseigne de Gersaint" 
metidos en extra~as burbujas en forma de cuadros contemporaneos. También 
a parjir de 1967 crea extra~os experimentes a base de la multiplicación 
de mariposas de vives colores. 

Es a partir de mediades de los a~os sesenta, despues de una visita 
a los horribles escenarios de los campos de concentración de Auschwitz 
donde comprende la vanidad de to da arts que quiera impresionar o emo­
cionar. De ahí *e surge la idea del assem~lage-collage que substitu~e 
jes objetos por su reproducción. Vemos a quÍ lo que le ditingue funda­
mentalmente del neo-dadaisme o del pop'art y que permanece de su mo­
ral de creador. La intensa fragmentación de sus impresos publicitaiios 
nos revela la necesidad de los mites, las realidades contradictorias 
y los ritmes frenéticos del mundo en que vivimos . 

As! pues fus necesaria la explosión del texto y de la imagen,de 1963, 
para que èà la sistematización del collage ;e realizara pronto en ~res 
dimensiones. Desde entonses se sirve de volumenes como soportes de 



sus collages a base de textos impresos. Su t~cnica del "chiasmage" 
va desarrollandoae a partir de la casi pulverización de textos, ya 
sea en caractres hebrees, griegos, chinos etc., organizados según un 
nuevo orden de lectura sint~tica. 

(3 

A partir de 1967, y remitiendose a la maquina de escribir~scuando 1n1-
cia la publicación semabal de su'~eriódico", en donde desarrolla al mé~­
mo su poes!a "destética" y que tuvo su fin en 1970 a causa de su enfer­
medad. 

Ji~i Kolan entienda el testimonio de su vida, a trav~s de la banalidad 
de las di~ensiones cotidianas, insertadas en a~u~llas que son hfstó­
rricas y comunes a todos los hombres. Es durante la primavera del 68 
cuando su obra se conuierte en el testimonio visual del movimiento 
hitórico de su pueblo. 

En 1969, Jindrich Chalupacky presentó era Praga el px:imen "environament" 
concebido por Kolar; esta manifestación implicaba cinca periodos dife­
renaiados espacial y temporalment&; ella representó ~-~e la aclara­
ción de toda su obra anterior qug no ha dejado jamés de someter la 
imagen impresa del especio y del timpo, del arts y de la vida a una 
re-lectura desmitVficadore.La complejidad de sus collages impide t•n 
al espectador donde empieza y donde termina lo que fue pintada y bo 
que fue fotografiada, lo cual 1• obliga a paner en la obra su capaci-

dad de imaginación para inventar nuevos modes de lectura~ descifrar 
nuaves significaciones. 
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Arrigo lORA-TOTINO Born 1928 in Turin 
Founder (1960) ond director of onlipiugiu, o 
review devoted to experimental writing, ond 
director of the review modulo, the fini num­
ber of which wos on internotionol onthology 
of concrete poetry. With Enore Zaf!iri ond 
Sondro de Alexondris, loro-Totino founded tho 
Studio di lnformoziono Estetico in Turin, which 
hos explored the interoction of diverse ortisllc 
ferms. His pointings hove been widely exhib­
ited since his fini one-mon show ot the Gallerio 
11 Prisma, Milon, in 1959. With Corlo Belloli, 
he helped estoblish the Museum of Contem· 
porary Poetry al Turin. 
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1 omtÍs Marco Das Augenlicht 
(boroagc to anton wcbcrn) 

Close your rigbt eye 

O pen your right eye 

Close both eyes 

Open both eyes 

Close your left eye 

O pen your left eye 



• Honsjcrg MAYER. Born 1943 in Stuttgort Typoet, 
printer, ond editor He hos been described by 
Horofdo de Campos, who coined rhe word 
"typoet" in o trtbute to Mayer,. aJ "a mon 
who eols reofity with types ond retnvents 
reofity through types, reolity betng for htm 
texts " Moyer Sludíed Wtlh Mox Sense ol the 
Technische Hochschufe in Stuttgorl, ond ol the 
Engineering Schoof for lnduslrtol C:rophics He 
is o frequent fecturer ol the 8oth Acodemy of 
Art in Englond. One of the most original of 
the younger designen ond typogrophers, he 
hos mode ovoifobfe through h11 preu (Edition 
Honsjcrg Moyer, Stuttgort) the wor~s of the 
major experimental writers of Europe, Englond 
ond North Americo. Thesc pubficotions include 
the futura series of forge folded broodsheets, 
lhe Rot Texte series (edited by Elizobeth Woher 
ond Mox Sense) ond o succeuion of do luxe 
portfofíos. Hís own pubfícations include 19 
t y pog raphie n (1962); a fp ha bct (1963), a lp ha­
b ctenqu adra t buch 1 ( 196S) o nd t ypoactions 
{1967). He has cantributod ta mony mogozines 
ond onthofogies, ond his wark is represonted 
in the colfections o f the Museum of Modern Art 
in New York, the Wof~or Art Center in Min­
neopofis, the Stedefijk in Amsterdam, the 
C:emeentemuseum in The Hogue, and the Museo 
de Arte Moderna in Rio de Janeiro. 
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fk ygqlozm o de cbinh 
dkel ol9xiphz bei yo nm p 
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kvvwtge x beu zi lhdo fm 
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zel k owh 9d vustei ixyb 
ygec x vfzo x r isdhiub w 
rbf qducox z hwvye isg 1 
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peoyltz rx vq b9 o wueds 
wyo b ezfp xoevsqnu rd 
udzrxe qop mbo s wl nvey 

brm oc tu lvdzop qy wn~s 
P uvcs o xbrllkz qo nmyw 
nuly kmz srbxot owv pqi 

yzqn or kl misxpw tvou 
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F ernando Milltín Die im Wald verirrte und in der 
Tanzbar wiedergefundene Ariadne 
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Antonio F. Molina Annaherung des Todes 
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Front MON. Born 1926 in Fronltfurt-om-Moin. 
Studied Germonistícs, history ond philosophy 
founded Typos Verlog in 1963, todoy one of 
West Germony's leoding ovont-gorde pub­
lishers. His publicollons include ortikufolionen, 
Neslte Verlog, Pfullingen 1959, protokoll on 
der kette (14 poems woth lithogrophs ond 
drowings by Bernord Schuhte), Goleue der 
Spiegel, Cologne 1960-61; verfaufe (with 1oth· 
ogrophs by Karl Olla Gotz), Goleue Müller, 
Stuttgort 1962, spiol hofle (o radio pfoy), in 
Ahente 1/ 1962; sohgêingo, Fietltou Verlog, 
Berlin 1962, rückblick auf isaac new1on, 
(with o lichtgrophilt by Hajo Blecltert), Hoke 
Verlog, Cologne 1965. Editor (with Wolter 
Hollerer ond Manfred de lo Malle) of movens: 
Dokumente und Anolyson tur Dichtung, 
bildenden Kunst, Musik, Architektur, l imes 
Verlog, Wiesbaden 1960. Mon has publi shed 
poems ond essoys in mony periodicols ond 
anthologies, ond lectures froquontfy on fon· 
guoge ond literoture. 
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aus den augen aus dem reg en 
aus dem reg en aus der traum 
aus der traum aus dem sinn 
aus dem sinn aus den au gen 
aus den augen aus der traum 
aus der traum aus dem re gen 
aus dem reg en aus dem sinn 
aus dem sinn aus der traum 
aus der tNtum aus den a ugen 
aus den au gen aus dem sinn 
aus dem sinn aus dem reg en 
aus dem reg en aus den a ugen 
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!•Seiichi NIIKUNI Born 1925. lives in Tokyo. Of 
all the Jopanese concrete poets, Niikuni is the 
purest. His book Zero.On, published in 1963, 
a collection of visual ond phonetic poems, is 
bosed on "a cosmic philosophy.'' in the words 
of Pierre Garnier Gornier ond Niikuni collabo­
rated an a supranational collectton of poems 
published in the Spatialísm series, Poemes 
fronco-joponais. 
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ladislav NOVAK: Born 1925 in Turnov, Czecho­
slovakia. Poet, paintor and "unorthodox Sur· 
realist." Studied al Charles Univo,ity on Pregue 
1945-SO. lives and teache• in Trebic . Novók's 
"alchemical collages" have bun widely exhib­
ited in Central and Western Europe. A repre­
sentative selution af his experimental writing• 
from 1959 to l964 ha• been publi1hed os 
Poeta Jacksonu Pollockovi (Homoge to Jad<· 
•on Pollock), Mlada Fronta, Pregue 1966. His 
recl!nl activitie• include performance pieces and 
10venll, some of which have been published in 
European pi!riodicols. 
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• Décio PIGNATARI· Born 1927 in Sòo Paulo, 
Braxil. Poet ("language designar"), graphoc 
arrist, professor of informatíon theory (lan­
guage and text) ot Brasilia University and the 
S<hool of Industrial Design in Rio de Janeiro. 
Co-founder, with Augusta and Haroldo de 
Campa•, of the Noigandres Group in 1952, and 
co-author of the "pilot plan for concrete poetry" 
in 1958. Director of tho review lnvençóo, sinco 
its faunding ;., 1962 0110 of the most influential 
sources of illter~~atio11al avont-garde writing 
and thi11ldng. l11 1954 Pig11atari visoted Eugen 
Gomringer in Switnrla11d, a meetillg thai 
helped launch "concreto potlry" (the nomo sug­
gested for the new pootry by the Brazilíons) 
os on internotional movement. His concrete 
poetry and essays have appeared in all num­
bers af Naigandres ond lnvençòo. He i> co­
author, with Augu>lo and Haroldo de Campos, 
of Teoria da Poesia Concreta (1965), and 
has publíshed tronslations of Ezra Pound's 
Canfas (with the de Campos brothero). 
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FRA:-."CISCO PINO, geb. 1910. l\lehrere Bücher diskursiver und experimenteller 
Dichtung. Stebt dcr Gcneration von 1927 nah. Einer der konsequentestcn 
spanischen Expc:rimc:ntalistcn. Gründc:Le T9JI die Zeitschrilt •DDOOSS•. 
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Na ri z 

Na s u s 
No s i s 
Nas o 

Na s e 
No se 
N ez 

Nas 
Nos 

z iraN 
s u saN 
s i s oN 

o saN 
e saN 
e soN 

saN 
soN 

Francisco Pino Bedeutung 
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• Diter ROT: Born 1930 in Hannover, Germony. 
At rhe age of 17 he was apprenticed to on 
advertising designer in Born, Switzerlond. In 
1952 he rejected this fleld and supported hom­
self as a carpenter, ditchdiggor and waiter, 
white stadying art. In 1954 he was awarded a 
foundation grani after a graup shaw in Born, 
and twa years loter was invited to joon rhe 
Copenhagen textile firm Unica-Vaev as a fabric 
designar. (His fabrics wan a gald >lar modal 
ot an international competition in San Fran· 
cisco.) In 1957 he married and maved ta 
Reykjavik, where he praducod a series af baaks 
now famaus in the warld af Op art and con­
crete paetry. His paintings, teulpture, canstruc­
tions, films, ongravings and commercial designs 
have been widely exhibited in the United States 
and Eurape. A praliflc wroter, Rot's mare 
important publicatians include bak 56-59 
(Reykjavik 1959), the baSIC callectoan af his 
ideagrams; a series of albums wíth laose sheets 
of paper (black and whito, or red and blue, 
or red and green) perforated with slots of 
different widths hand-cut by the artíst (1958-
61); the copley baak (London 1965), a rondam 
collection of printed materials published for the 
William and Noma Copley Foundatian, scheisse 
(Providence 1966), 100 "clossical" poems; die 
blaue flut (Stuttgart 1967), the ortist's Ameri­
can d.iary. An Englísh-language editian a f hi s 
selected writings will appear in 1967. 
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(W er müde wird/Blatter zu wendenlerinnere sidú 
des Herbstea) 

]. M. Ruiz Solsona 



Mary Ellen SOlT Born 19'20 in G.Jmore City, 
lowo "I became inlerested in concrete poetry 
w"en I visited lon Homilton Finloy in Edin­
burgh tn Augwst 196'2. He showod me the 
S.or•lton onthology Poesia Concreta, whtch I 
..,nt for when I returned to t ho United States 
Gnd whtch I received from Augusta do Campos 
in Decemb6r. I studiod the poems with greal 
intere•t ond excitemcnt for severa! weeks with 
the aid o f o Portugueso dtctionory. Thot spring 
I begon to wríto flower poems using visual 
form>- These pooms were noi like the Brazilion 
poem•. Evontuolly they bocame the pocms of 
Flowou In Co ncreto. I wcu unable fully to 

comprehend t he esthetic arguments in the Bro­
zilton 'pilot plan for concrete poetry' as I had 
ot thai time had practically no experienco of 
concrete art of any kind, but they interested 
me greatly. The flower poems ore probably 
more tho result of severol yoars' study of tho 
objectivis! method of William Carlos Williams 
and l ouis Zukofsky cxcept thai until I saw the 
concrete poetry af Brcnil I had been unable to 
flnd far myself a sotisfactory way ta go on 
from what had been done by Williams and 
Zukafsky. I have also bcen grootly influonced 
by the work af lan Hamilton finloy, particu­
larly the fauve and suprematist poems, and 
by the introduction to thom in Typograpltica 8 
by Dom Sylvester Houédard." Flawers i n Con­
crete was publishod in 1966 by t ho Fino Arts 
Deportmenl of the University of Indiana. 
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•Adriana SPATOLA Barn 1941 in Sapjane, 
Yugoslovia. lives in ltaly His publicotions in­
clude L'Obló (a navei), Feltronello, Milana 1964; 
Poesia cfa montare (o "puule" poem), Sam­
pil!tro, Bologna 1965, L'Ebreo Ncgro (poems) 
Scheiwiller, Molan 1966; and Zcroglifico (cul: 
up pol!ms), Sampietro, Bologna 1966. He hos 
had one-man shows in Reggio Emília and 
Modl!no, and has porticipated in group shows 
in Rome, Florl!nce, Milan, Rotterdom, Madrid 
ond other European cities. 
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•Oani"l SPOERRI: Born 1930 in Galati, Romania. 
After his father was killed by the Nazi• in 
1941, the family fled to Switzerland. Spoerri 
studied classical dance with Preobrajenska and 
mime with Decroux in Paus, loter was first 
dancer with the Bern Opera In 19S7 he be­
cc me on assistanl to Guslov-Rudolf Sellner ol 
the landestheater in Oarm•tadt, Germany, pub· 
lished a series of articles on experimental 
theater with Claus Bremer, and founded the 
periodicol material, whose initial number was 
the first international anthology of concrete 
poetry. 1n 19S9 he storted Edition Mat, a 
series of mass-produced ari objech by Hans 
Arp, Marcel Duchamp, Solo, Tingue!y, etc., and 
in 1961 with Billy Klüver organized the exhibi· 
lion af art in motion ("Sewogen Soweging") in 
Amsterdam and Stockhalm. Spoerri's lableaux• 
pièges or snore pictures have been exhibited 
in one-man shows in Milan, Copenhagen, Paris, 
New York, Cologne, Frankfurt and Zurich. Hi,._ 
publications include Topographio Anocdatéo 
du Hasard (Paris 1962), expanded by Spoerri 
and translotcd and reanecdoted by Emmeli 
Willioms as An Anccdotod Topography of 
Chancc (Something Else Pross, New York 1966); 
the ploy J a Mama, das machon wir (per• 
formed in Ulm in 1963), ond I'Optique Mod· 
erne (with françois Dufrine), Fluxus Editions, 
Wiesbaden 1963. Spoerri lives 1n Greece, where 
he edils the review Polil Colosse de Simi. 
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das rezel kroitz wort 

rezelt das wort kroiz 

wort rezelt das kroiz 

das kroiz wort rezel 

kroizt das rezel wort 

rezel kroizt das wort 
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E'rst lt><:t das erste 

lezt dus ers.t le:te 

das erst lezt lezte 

lezt erst das lezte 

erst das lez t er s te 

das lezt er:st lezte 

erst lf'zt das lf't:tl"' 

lPZ t das Prst Pr:; te 

das erst lezt le¿te 

lezt erst das er:: te 

erst das lezt lez te 

das lezt erst erst~; 

erst erst das lP z te 

lezt das lezt er s te 

das erst erst lezte 

lezt lezt das er s te 

erst das erst lezte 

das lezt le·zt erste 

das erst erst erste 



kf Nc rd lucie SMITH. Born 1933 in Kongston, 
Jo,.,aoco, where he lived until he was 17 Read 
Mtort ot Odord, and has since wor~ed os on 
art aitic, literary journalist and broadca>tor. 
He writes a regular series of articles on ort 
for Tlte lanclon TímeJ, and i• a fre::¡uent con· 
trobvtor to Tiri! Suncloy Times, Tlte tistener, Tlte 
Hew Statesmon ond Encounte r. In oddotoon to 
Cloud S un Fountain Statu e (futura 1 O, Edi· 
tion Honsjorg Moyer, Stuttgort 1966), from 
which the selectoon in this anthology is ta~en , 
he has written two volume' of non-concrete 
p_,s, Tropical Childhood and Confeuions 
a nd Hi•tories, both publiJhed by Oxford Uni­
venrty Pren He edited The Penguin Book of 
Elizabethan Verse and A Group Anthology 
(with Philip Hobsbaum). He has several books 
in preparotion. including What ls Painting?, 
one on 18th century English painting, and one 
on oli the erts sonce 1945. 
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EsRJQUE URJBF., geb. 1940. Spanischer Experimeolalist der ersteo Stunde (1963). 
Zah reiche Veróffcntlichungen in nichtspanischen Zeitschrilten und Aotho­
log•cn. Arbcitct gcgcnwartig im Laboratorium für elcktrooiscbc Musik dcr 
Gruppc ALEA. Macht auch Handlungsgedichtc. 
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Jll 

(Tomatc I matt (oder Mate odcr: tolen Siel) I Tec I ich licbc dich I Motto (oder 
Spilznamc) I ich fürchtc I to me I ich liebc dich I oder tote di eh I ich fürchte dich I 
Motto (oder Spitzname) I ich stecke dicb I Tomate I Tomate I icb liebc dicb 
Tomate!) 

Enrique U ri be 



Emmeli WllliAMS: Born 1925 in Greenville, 
Sourh Carolina. lived in Europe from 1949 to 
1966. Studied poetry wtth John Crowe Ronsom 
ot Kenyon College, look courses in onthropol­
ogy ot the University of Paris, wos on ouistont 
lo erhnologist Paul Rodin in lugono. Somettme 
journolist, lrovel ond ghost writer. Colloboroted 
with Clous Bremer ond Daniel Spoerri in the 
Dormstodt drcle of concrete poats. dynomic 
theoter, etc., from 1957 to 1959. former Euro­
peon coordinotor of Fluxus. A founding mem­
ber of the Domoine Poetique in Paris. Glose 
friendship ond colloborolion with Robert Filliou, 
resuhing in mony co-productions ond co-inven. 
tions. His publicotions include konkretionen, 
Krefeld 1958; jo, es war noch da, on opero, 
in noto, Munich 1960; poésie et colora 
américaine (on anthology of action pootry), 
Paris 1963; 13 variations on 6 words of 
gertrude stein (1958), Golerio dar Sp•ogol, 
Cologne 1965; rotapoems (vorio tions on o 
poem from Diter Rot's lyricol collech on 
Schcisse), Edition Honsjorg Moyer, Srurrgorl 
1966; ond sweethearts, a lang orotic concroto 
poem cyclo, Stultgort 1967. Theotor ossays on 
Albee, Artaud, Beckett, Eliot, Gelbor, Honry 
Jomes, Pound, Wolloce Stovens, Gortrudo Stotn, 
etc., in Das Ncue Forum, Bernor Blòllf'r, Ulmor 
Theoter Ha tronsfoted ond reonecdorod Dontof 
Spoerri's Topographie Anecdotée du Hasard 
CAn Anecdoted Topography of Chance, 
Somethtng Else Press. Ncw York 1966), ond 
edited Cloes Oldenburg'• Storc Days, Some­
thing Efse Press, 1967. His latest work, a boy 
and o bird, is o lang cycle of shifting lingun­
tic relotionships. 
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l..; l, 

der mensch um uns ist eine fato-morgana 

der trunk seiner nH he sti llt dei nen durst, 

die ferne seiner unerreichbarkeit 

Uberquert 

teil gewachsen 

zwei beine um zu leuchten 

vorbe igegangen ein zweig 

gesHt vertrocknet 

mit dem eine hè!lfte 

gepflanzt gereift 

gewachsen eine ho lfte 

aber 

und der mensch um uns ist eine nachricht 

kahtan al madfai 

aus dem irakischen von a. e I hakim 
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